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In the same way Indian history is not all a chaos of
wild and fantastic legend, without system and without
sequence, though such facts as the day on which Buddha
died, or the exact date of the battle of Kurukshetra, were
never considered of sufficient importance to be drummed
into the heads of schoolboys. Indian history, like Indian
philosophy and Indian art, is a part of Indian religion.
The scientific basis is there; the chronological sequence is
not disregarded, but just as all Indian art aims at show-
ing the relation between the seen and unseen, between the
material universe and the spiritual, so Indian history is
much more concerned with the bearings which the human
events and actions have upon human conduct than with
compiling a bare record of the events and actions them-
selves. Indian history is a spiritual guide and moral text
book for Indian people, not a scientific chronicle of pass-
ing events. Everyday, in one of the innumerable worlds,
a Buddha may die, so the day of Gautama's decease
matters little to us: the way he lived and the essence of
his teaching are the things which are counted in the roll
of the world's evolution.
Then again, Indian History, like Indian art, is ideal.
The modern Western scholar is shocked at the" confusion
between poetry, romance, and history which is found in
ancient records, both in the East and in the West—even
in the Christian Bible. He assumes that the sole aim
of the historian is to reveal the bare threads of the warp
and weft in the loom of time, by picking out the fair
flowers of the imagination , with which poetry and religion*
have lovingly embroidered it. \ButJo the Oriental there
is a truth in idealism intrinsically more true than what we
call the bare, the naked truth: Western scie'nce can never
reveal the springs of human action, nor discover the spirit-

